CRITICAL REFLECTION

Heart of the City

516 Arts
516 Central Avenue SW, Albuquerque

HEART OF THE CITY POSITS THE URBAN CORE AS A CENTRAL, VITAL ORGAN
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Zoe Patterson, Bicycle Plow, steel, bicycle parts, urethane plastic, 91” x
27” x 56”, 2013
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Mexico International Collaborative
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resulting images appear like painted
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While the photographs are on view in
the gallery, the locations play host to
localized radio broadcasts that issue
suggestions for alternate uses for the
abandoned spaces.
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